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BY MELNE

Hello dll, we've dll made it through another yedr, and with any
luck we'll muke it through another one if the economy doesn’t crash and
we doh’t go to war in the Middle East. So with the close of the year
comes the end of our first year of publishing MF. It has been d redl re-
warding experience for us. It has been gredt to meet dll of you who
share our interest in certuin shellfish. Your dedicution is uppreciuted by
everyone in Blue Oyster Cult, by us und your fellow Oyster funs! We’d like
to wish dll of you u happy holiduy seuson—aund here’s your present—so
start reading!
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The survey results are inl Compiled from the guestionnaires sent in by dll of you,
here’s where everyone stands with their fundom for BOC. There are definitely
some surprises here for everyone!

The averuge uge of the typicul BOC fan is 28.5 yeurs old, with the range from
18-35. Surprising dure the number of older funs that not only jugyle cureers und
families but still can find time to be d fanl Good oh you!

When did you become u Cult Fun? The strengths here reflect BOC's hits—
1975/76 and 1980/81 is when most of you made your discoveries, while a small
number of you discovered the Cult in 1988! Better late than never, as the saying
goes.

| think the bigygest surprise may come in the Favorite Alboum Department—not
the number one slot, but the runners up: By far the pick dlbums are #1: Secret
Treaties, #2. Imaginos, and #3: Cultésaurus Erectus! This is not at all what | would
have expected, but it shows you dll have very good tuste, by choosing their finest
dlbumsl!! Also ranking high were #4: Spectres and #5: Fire Of Unknown Origin.
Right behind these were, respectively, Agents, Blue Oyster Cult, Tyranny and Mu-
tation und On Your Feet or On Your Knees. All albums received ut least u couple
votes us u Favorite ulbum with the exception of ETL which received no votes.
Leust favorite dlbums were Club Ninja with the most votes, followed by Mirrors,
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und five people picked Imaginos as their leust favorite. A lot of people had ho
votes in this cateyory, not disliking uny of their uloums.

Favorite song wus hands down Astronomy (the old version). The only other
sohy to reuch those heights of liking was Don’t Fear the Reuper. Other top-rank-
ing favorites, but with less than half the votes of these two songs dre, in order of
voting: Lust Duys of Muy, Fluminyg Telepuths, Black Blude, | Love the Night, und
Dominunce & Submission.

Once aguin, for leust fuvorite sony, u lot of people cluimed to have no sonys
they didn’t like—but for those who voted, these were the losers: Beat ‘Em Up,
Debbie Denise, Rock Not Wur, Lonely Teurdrops, Shooting Shark, Astronomy (new
version), Imuginos, und Mirrors.

Dedicuted is the best wuy to describe this fun contingent. The average hum-
ber of times you huve seen BOC live is 10. The range is from 1 time only fo u
whoppiny 59 times!!!

And whut do you want to hear when you go to one of those §9 concerts? The
top desires to hedar live are: After Dark, | Love the Night, Tattoo Vampire, Lips In
The Hills, und Duncin’ In The Ruins. These dll received un eyudl number of votes.
Second string of wunts are: Black Blade, Del Rio’s Sony, Stairway to the Stars,
OD’d On Life, Mistress of the Salmon Salt, Teen Archer, Transmuniacon MC, und
the Subhumun. Most people were huppy with their live set, but many expressed
u wish to hear more of the newer songs, und material from Imuyinos.

Besides Blue Oyster Cult your tastes range over u wide range of musicul
expunse. The mdjority of you enjoy listening to Classic Rock, but muny listen to
the newer struins of Metul (Metdllicu, Testument, Fuith No More) und Alternutive
Rock (Husker DU, Rumones, PIL). Even video vixen Mudonnu got u mention! Most
everyone hud u leuning towurd the more proygressive side of things (Gentle Giunt,
Kunsus, Peter Gubriel), which makes sense when you rank The Cult aumony your
favorite bands. The other band most mentioned us u co-fuvorite to the Cult was
Rush. Second in the running wus Pink Floyd. Other bunds receiving more than
ohe mention were the Grateful Deud, Led Zeppelin, Triumph, Crimson Glory, Scor-
pions, Iron Maiden, Mdarillion, Yes, Grand Funk Railroud, Jethro Tull, King Crimson,
Alice Cooyper, Elvis Costello, Deep Purple, Genesis, The Who, Queensryche, The
Bedtles, Budfinger, Captuin Beyond, The Doors, XTC, Cuptain Beefheurt, David
Bowie, Aerosmith, Rolling Stones, Joe Sutriuni und Bluck Subbuth.

HOT TIP!

Good news for everyone who has wondered, “Why isn't
there a home video available with Blue Oyster Cult?’

WEell, wonder no longer as this summer is slated the release
on video of a great concert from Capitol Centre in Lan-
dover, Maryland on December 27, 1976. Also to be re-
leased simultaneously is a CD of the soundtrack to the
show. Look for it.
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Lust time we talked ubout BOC TV wus concerning Blue Oyster
Cult’'s MTV-style promo videos, so here in purt two of BOC TV, we'll delve
info the other ways our bund has found its way into the living rooms of
unsuspecting citizens.

MTV certdinly brought more music to the tube than ever before,
but whut ubout commercial television? Blue Oyster Cult wush’t entirely
overlooked on broudcust TV, und some of their uppeurances ure the most
fun of existing video footuge.

One of their first uppeurances was on the Merv Griffin Show,
stuffy aftfernoon talk show which ceused diring in the edrly Eighties. They
are infroduced on the show by ohe Kal Rudmuan, CBS Records representa-
tive, or one of those Men Ih Grey Suits that one should dlways be wary of.
He knows nothing about the band, right before he left for the TV studio he
wus probably briefed on what to say. He emphasizes that “These guys dre
giants. They fill stadiums. Their hit sonyg is a clussic that is played on radio
all the time,” repeduting these three statements over and over. Merv looks
us though he would rather be unywhere than there and obviously reads off
notes hidden on the buck of the dlbum cover he holds up to show the
audience.

When findlly introduced BOC lip-synchs to Burnhin’ For You.
"Rob“bed of their live setup but looking “Fub”ulous, they do uppeur
uncomfortable with the situation. This is a hoot because they dren’t frying
very hard 1o look like what the music is doing...when you hear guitar solos
in the higher reyisters, Buck’s hands are dll the way dt the bottom of the
heck. Buck dlso looks to be on the verge of luughing throughout. Well, it
worked for Milli and Vanilli...

Affer that song and a commercial break, Merv comes up oh the
stuge with the Rudmun and briefly introduces the bund. Eric uppeurs
emburrassed to have to talk to these two at dll. Alleh comes up with d redil
funny comment ubout Joun Crawford, which doesn’t get performed here,
but in a Most insincere voice Merv says, *...But that (playing Joan) will have
to be your next uppeurance”, to which Eric responds in un eyuadl tone,
"We'll be glad to come buck.”

They then do their “big hit” but hot before Rudman wdiltzes through
his biy three comments aguin. Ahother humorous lip-sync from the guys on
Don’t Fear The Redper. After their “performance”, Merv sits buck down
with this Rudman character who concludes his 15 minutes of fume by once
aguin repedting his how-famous comments for posterity.

A redlly fun TV show is a locul New Jersey broudcust culled The
Uncle Floyd Show. This show is best described us u reygiohulized vaude-
ville/kiddie show for adults, or, by some us “the hippest show on TV”. The
show, hosted by Floyd Vivano and his “parther” Ooyie, u puppet, includes
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comedy sketches und guest musicul artists which have included The
Rumones, Syueeze, und Joun Jett.  Better ut the art of sync how, BOC
deliver the Burhin’ for You cut from the ETL dlbum. One of the highlights of
the show is when they show un ancient photo of the band from 1970 when
they performed at u Bar Mitzvah for one of the show’s stuff,

The Tomorrow Show, a late hight Carson-style talk show dlso once
had the Oyster boys on. The boys’ uppeuruance consists of two sonys
(Joun und Burnin”) performed live (Reul umps! Redl mistakes!) and un
interview segment with Buck and Eric. Guest Host Charles Grodin is clueless
and displays difficulty pronouncing the Bund’s hame—Colt, Celt, Cdailt,
Cult, Coolt, etc. Grodin has difficulty understanding the lyrics, and express-
es the sume of the music. Buck und Eric have funh with this, poking fun at
Grodin for being a stodgy old fart,

A redl oddity is the Search hewsmuagazine look ut rock and roll and
hedring loss—Two rock bunds dre feutured, the Blusters, which the clip
centers on, und Blue Oyster Cult. Tom Snyder reports us they test the mem-
bers of both bunds’ heuring, und revedl the results. From BOC, only Allen
Lanier is shown tuking the test, and briefly discussing his results.

Night Flight ulso had u BOC uppeurance, un interview with Allen
und Joe concurrent with the releuse of ETL. At ubout the sume time, MTV
dlso dired un interview that was mude up of bits of this sume interview.
Night Flight had the honor of beihy the first to play the Joan Crawford
video thut wus bunned from MTV.

Spedking of Banned, the Bible-thumping believers have dlways
had u problem with Blue Oyster Cult, simply (I believe) on the busis on the
last word of their name, so thusly they have received uttention (mMostly hey-
ative) from d few religious groups over the yeurs, including the Presbyterian
Church und the Peters Brothers (Minhesotu record-burning udvocutes).
That Teen Show, d religious broudcust show for youny people, interviewed
Donuild, Eric und Allen, discussing violence und misbehauviour (sinniny) of
rock funs “led ustray” by “the devil’s music”.

Take off is aunother yuasi-religious show that pits the opinions of Eric
Bloom "l believe in freedom of expression totully” aguinst those of the
Reverend Lurry Pyle, who believes Blue Oyster Cult “epitomizes the deygen-
erute huture of rock und roll music; the imMmoral implicutions of the lyrics
are motivated by Satanic influence.” Sheesh!

Remember Fridays? A short lived Friday hight cop of Suturday Night
Live? In 1980, Allenh performed with the Jim Carroll Band playing three
sonhys with them on piuno und synth, including Day and Night, one of the
sohys he wrote with Curroll.

Buck Dharma makes a cumeo uppedrance in one of the funniest
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videos ever mude, Metul Head, by the Albuny, New York band Blotto. A
spoof of the ultra-serious Metal dficionudo, it is a witty song and a hilarious
video. The boys of Blotto uct out their purts most excellently, and when the
imuaye flushes to our hero, you see u bewildered Buck Dharma attempting
to learh how to play guitar us good us the guys on the TV he’s watching,
finally throwing the axe down in utter frustration. (Buck redlly does play the
solo on this sony, t00).

Other uppeurunces include Eric und Rick Downey beiny inter-
viewed oh the set of MTV by Martha Quihn, und Hearn’Aid, the heavy
metal We Are The World. This is avdilable on a for-sule video, and includes
both Buck und Eric and d long list of other metdl stars shown recording in
the studio und in brief interview spots.

Thut's ull of the TV uppeurances | know of—the lust chupter of BOC
TV, next time will be live performunce footuge.

Spencer Davis (second from right) and his band featuring
the brothers Bouchard--Albert, second from left and Joe, far right.

oonlighting with BOC

Just in cuse you cun’t get enough of our boys from 14 albums,
there dre other places to seek their influence und you dure bound to
come uwuy sutisfied with most uny of their numerous outside
projects/colluborations und guest spots. All the members of Blue Oyster
Cult huve had at least u couple guest appedarances on other artists
albums, the most prolific beiny surprisingly the most obscure of BOC's
members, Allen Lanier.

Allen’s friends in the Music world dre some of the Most prolific und
importunt artists on the cutting edye of rock und roll. Although mostly
overlooked und ighored, like Blue Oyster Cult themselves, Tom Verluine,
John Cudle, Lou Reed, Jim Carroll, und Putti Smith were the spokesmen of
New York City, and credutors of the only vitdl scene in the United States
during the waning '70s. Allen hus appedred live with dll these artists us
well us having written with most.

Allen und Jim Curroll wrote severdl songs together, one of which,
Day and Night, appeurs on Carroll’s first album,1980°s Catholic Boy (Atco
SD 38-132), unother, Dance the Night Away, is found on his 1983 dlbum, |
Write Your Name (ATLANTIC 7 80123-1). This song hus an interesting history
in that it was a sony that wus originally intended for the Agents of Fortune
dlbum, but wus rejected. Buck Dharma hus dlso collaborated with
Cuarroll by way of a lyric with Club Ninju’s Perfect Water.

Allen’s contributions can dlso be found on most of Patti Smith’s
albums, and on Johnh Cuale’s 1979 LP Music For A New Society. Sundy
Pedrlmun often used Allen us u studio musiciun for his many production
projects in the seventies. Allen’s pluying uppedurs on dlbums by the Dictu-
tors, Shakin® Street, Paviov’s Doy und The Clush... sometimes credited,
sometimes not.

Buck Dharmu cun be heurd on u couple recordings outside of
the BOC redlm. A redl surprise wus his puarticipation on the Kusim Sulton
LP, un obscure solo record from the Utopiu bussist. The material on the
dlbum is Maryginul ut best, but the one thing you'll notice is there are
three sonys Buck plays on, und his playing is the best thing ubout those
three sonys, und the best thing on the whole dlbum.

Buck hus ulso recorded u sony (und video—see BOC TV) with the
bund Blotto, which uppeurs on their Combo Akimbo dulbum. Metal Head
is u hilurious tuke-off on the hurd core HM fun, aund dlthough the uloum
cut is greut, the video tukes it to new heights und is the preferred way to
have the sony. Buck contributes the guitar solo in the sony.

One last Dharma appedrance can be found on one of The
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Source radio show dlbums which fedatured a concert from the Pat Travers
Bund. For the encore, Pat Travers invites Buck out on stage to jum with his
bund on Cream’s Suhshine of your Love. Wus it a good choice for Mr.
Travers? Probubly hot, becuuse as the two trade licks it becomes
puinfully appdarent that poor Paut is no match for the Buckuroo! Buck hus
ulso uppedared live with Blotto, Robbie Krieger, and the Cult Brothers.

Brothers Joe und Albert have done d ot of pluying und produc-
tion projects—Both brothers played with the Spenhcer Davis Group in und
uround 1987. Joe uppeurs us keybourdist on the Deudringer ulbum with
his mates Nedl Smith and Dennis Dunaway of Alice Cooper fame, and
plays currently with the Cult Brothers. Joe hus produced dlbums for Helen
Wheels, und Lony-lslund bused bund Empyre.

Albert hus in his post-BOC duys pluyed with Helen Wheels, Duvid
Roter and his own projects Imaginary Playmates and Brain Surgeons, ds
well us with Peter Noonhe of Herman’s Hermits fame and the Maumaus and
the Papus. His ulso has produced dlbums for David Roter und Heuds Up.
A fun note is that Albert’s first ever recorded uppeurance cun be found
oh Tom Puxton’s 1968 LP The Things | Notice Now (Elekfra EKS 74043).

Eric Bloom’s side projects include helping sing buckup voculs on
lan Hunter’s 1979 LP You’re Never Alone with a Schizophrenic, and the
short-lived Eric Bloom Bund which played u few gigs around the New York
City areu in 1986. The bund included Greg Winhters on keyboards, Bob
Kulick on guitar, Chuck Burgi on drums, Richie Caunnata on saux. Eric of
course ulso hus uppeured
ut a Sci-Fi convention or
two, und us profiled in
one of the lust MF issues,
had the distinction of per-
forminyg two of his sonys
with his lyrical collaboru-
tor, Michael Moorcock.

One of Joe’s side pro-
jects included producing
an album for Long Island-
based band Empyre, pic-
tured here.

Talk,Talk, It's only Talk
babble, burble, banter, bicker

brouhaha, balderdash, ballyhoo
It's only Talk... KINGDOMS OF THE RADIO

explores interviews

As with the live shows profiled in the last Kingdoms of
the Rudio, rudio dlso provides us with talk and interview
shows. There ure different types of these interview shows
some syndicuted, some live viu sutellite and some on-the-
spoft interviews on locul radio stutions.

There huve been humerous interview shows with
Blue Oyster Cult over the yeurs. The eusiest ones to collect
are those you cun find on vinyl. Rock Around The World, Off
The Record with Mary Turner, Jim Ladd’s Innerview, Bill Huie’s
What's It All About, and Rolling Stohe’s Continuous History of
Rock und Roll ure dll distributed to stutions via vinyl for
broudcust ut specific fimes.

Jim Ladd’s productions rank high for content uand
Mary Turnher is ulmost us good, sometfimes managing to get
something more serious out, but the quudlity of her show is up
and dowh depending on whom she’s interviewing.

Metdlshop is un interesting weekly show that is a ot
like un aurdl muguzine, feuturing u variety of hews, inter-
views, und feutures on metul bunds. Blue Oyster Cult hus
been included numerous times on the show, and usudlly
Albert Bouchurd is doihy the talking.

Guest DJ spots can be redl fun or very sleepy. Eric
Bloom is yuite the entertuining DJ und ufter dll, he munuyed
to be on WLIR-FM on u weekly speciul back in 1981 culled
Every Wednesduy with Eric Bloom, which was incorporated
info the Ben Munillu show, so the two of them played
records, tfupes und culled up people dll over the world,
including other OysTer members. It wus d redl fun show.

Buck und Eric were guests on the Robert Klein radio
show with Southside Johnhny, where comediun Robert Klein
chats with the boys dubout the music, the industry and Mr.
Klein’s tustes in music.

BOC huve been well-feutured on shows like
Rockline, on which listeners call in and ask guestions. Host
Bob Coburn is greut but restrained by the switchboard and
commercidl interruptions, und his questions ure ruther unin-
teresting, usudlly being drawn from the artists presskits.
Although fun, Rockline fuiils to deliver any significant informu-
tioh Most of the time, since the listeners tend to usk the sume
questions every fime the bund is on the show, und too much
time is spent playing sonygs between the yuestions. The most
excitement is for the gyuy who ygets through to talk to his
heroes.
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explores interviews

There are some Europeun interviews oo, und ohe in particular, u French
version of Rockline from Rudio Monhuco, which hud Buck und Sundy Pedrlman as
guests. This show is much better in terms of quality of yuestions asked thun on the
U.S. Rockline. The fluw in the foreign interviews is the unending trunslutions that
must be performed every time d listener asks a question or the artist unswers.

The followiny is u discography, then u tupeoyraphy of Interviews with BOC.
If ahyone khows of uny others, let me know and | will list any updates in future issues.

INTERVIEWS: DISCOGRAPHY

Jim Ladd Hosts Innerview

series 15 show 10 L-no number 1-LP
series 18 show 05 L-no number 1-LP
series 20 show 07 L-no number 1-LP
series 27 show 06 L-16465 1-LP
series 28 show 13 L-17738 1-LP
series 36 show 05 L-24154 1-LP

Off The Record Specials With Mary Turner

show OTRS 81-14 westwood one 2-LPS
show OTRS 82-23 westwood one 2-LPS
show OTRS 84-08 westwood one 2-LPS

Rolling Stone’s Continuous History Of Rock & Roll

show 128 “Black and Blue” ABC rock radio network 2-LPS
Blue Oyster Cult and Black Sabbath

Guest D]

show 44 Rolling Stone Magazine productions 3-LPS
Blue Oyster Cult and Aldo Nova (show 43/44)

The Robert Klein Radio Show

show RKRS-38 Froben Productions 2-LPS
Blue Oyster Cult and Southside Johnny

Metalshop

show 117 Road Warrior
show 124 Master Classics
show 149 Master Classic
show 162 Ask The Stars
show 170 Master Classic
show 211 Master Classic
show 214 Metal Note
show 246 Feature Interview

Rock Connections with Mike Harrison

show 11 August 1, 1986

What's It All About

program 447 November 1978
program 351 January 1977

e ;

Eric Bloom and Ben Manilla on the air

MJI Broadcasting Inc.
MJI Broadcasting Inc.
MJI Broadcasting Inc.
MJI Broadcasting Inc.
MJI Broadcasting Inc.
MJI Broadcasting Inc.
MJI Broadcasting Inc.
MJI Broadcasting Inc.

CBS Radioradio

MA 1538
MA 1500

_ —_ m ma m
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INTERVIEWS: TAPEOGRAPHY

Rockline with Bob Coburn

81-07-06 Fire of Unknown Origin Allen & Eric 30:00
82-04-05 Extra Terrestrial Live Buck & Allen 45:00
82-11-08 Flat Out Buck Dharma 40:00
83-11-28 Revolution By Night Buck & Eric 40:00
86-03-24 Club Ninja Buck & Eric 45:00
88-09-05 Imaginos Buck, Eric & Sandy Pearlman 80:00
Other Interviews on tape
Seeds Interview and Music

Eric Bloom 11:25 1977
Backstage Pass Interview and Music

Albert, Eric, Allen 3:30 1977
Private Interview Los Angeles, CA

Allen 35:00 1977
CHUM-FM Toronto Phone Interview

Allen 3:15 1978
WLIR-FM New York Dennis McNamara

Eric Bloom 24:10 1979
CBS Press Conference Los Angeles, CA

All Original Members 40:00 1979
Private Interview Leeds, England

Buck Dharma 22:00 1979
WBAB-FM Long Island Interview

Buck, Rick Downey 11:50 1983
Private Interview San Diego, CA

Buck, Eric 30:00 1988
Sunday at Nine WLIR-FM Interview and Music

Eric 63:45 1982
Midnight Snack WLIR-FM Interview and Music

Eric 28:40 1981
E. Coast Live WXRC-FM North Carolina Interview

Eric, Buck, Rick Downey 67:00 1981
WXRC-FM Phone-in Interview

Eric 6:20 1989
Ron McCoy Show Buck as Guest D) KNAC-FM

Buck 60:00 1976
Ben Manilla Show Every Wednesday with E. Bloom

Eric 225:00 1981/2
Tommy Vance Show British Forces Radio

Joe 30:00 1984
Private Interview New York

Albert 80:00 1982
French Rockline Monte Carlo Radio Sandy Pearlman,

Buck 50:00 1988
Mark Davis Show KSAN-FM Phone Interview

Eric 10:00 1986

ATTENTION K-MART SHOPPERS

by Rob Reich

Many long-time Oysterites not pleased with the Career of
Evil disc may be a lot happier with the 1989 cassette only
compilation entitled (Don’t Fear) The Reaper from CBS
Special Products (CBS Special Products BT 21337—The same
folks who brought you the latest CD release—see review else-
where in this issue). You probably won't find this tape at a
record store, but more likely in the discount bin at your local
K-Mart for a bargain price of around $4.96.

Side One begins with the radio version of the title track, on
which the guitar solo is edited out . Track two is the single
version of You’re Not The One. The next song, the LP version
of Seven Screaming Dizbusters, is a good example of the
diversity of the tape. The 45 version of Career of Evil follows,
featuring fantastic vocals by Eric and Albert and the alternate,
cleaned up lyrics for radio. Considered too strong for 1974
broadcast, “/Do it like you oughta’ on a dirt road”was substi-
tuted for ‘Do it to your daughter’ (Gosh, what ever would they
have thought of 2 Live Crew?) This song has a different mix
and stands out as better than the LP version, even with the
changed lyrics. It's a shame it wasn't included on the Career
of Evil CD.

A real rarity, BOC’s great studio version of Born To Be Wild
opens side two, followed by the LP version of Cities On
Flame. Another nice addition is the Bootleg EP cut of Buck’s
Boogie. The tape ends with an odd choice—Redeemed, from
the first LP. You gotta wonder who the heck is making these

It's a very listenable product, and it’s nice to see some rare
song versions made more readily available to the general pub-
lic. So, K-Mart Shoppers, Look for the (Don’t Fear) The Reaper
Blue-Light Special at a K-Mart near you!
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In 1968, Sundy Peurlman struck u recording deal
for his concept bund The Soft White Underbelly with the
fdirly hew record label Elektra Records.

Without wasting any time, he put the bund in the studio around
November of that yeadr, und they recorded u couple of demos of their
hottest funes, so Elekira house producer Pete Seyul could get u yrip of
the band and their music. They recorded Bonomo'’s Turkish Tuffy and
Arthur’s Comics, und d third song, Queen’s Boulevard. | believe that the
demos were produced by Sundy. These sonys would uppedr later when
re-recorded for the Stalk Forrest Group dlbum.

The sessions for the making of the Soft White Underbelly dlbum began
in January 1969, and they recorded busic tracks for 7 sonys but only six of
these were finished: one of the sohygs wus left without the vocudl. | believe
they took these tapes und pluyed the results for Juc Holzman, who didn’t
like them, claiminyg they hud fdiled completely to deliver what he sighed
them for, which was to be an East Coust version of his West Coust fave
bund The Doors. Puart of the explunation for this wus the somewhut
strange behaviour of Les Braunstein, who, for some unknown redson firmly
believed that he should ho

lonyer siny like he hud
before, which wus
Morrisonesyue. Les turned
out to sound Mmore like Peter,
Paul & Mary combined, und
in fuct scored well when the
famous trio recorded u com-
position of his, called “I'm In
Love With A Big Blue Froy,” u
sohy that was even covered
onh The Muppet Show in 1978!
Despite curefully chosen
instrumentution on each of
the fracks, they fuiled to

come up with a united

The Soft White

Underbelly-
Albert, Andy Winters,
Les Braunstein, Allen
and Donald.

sound for the dlbum.

After these sessions they recorded ohe more track culled Deud House,
which actudlly delivered just perfectly what Holzman was ufter. The Band
of course beiny somewhut disuppointed with the approuch Les had
gohe for with his voice, saw it necessary to fire him. Luckily for us funs
they replaced him with the best singer possible...i.e. Eric Bloom, und that
later turhed into The Stalk Forrest Group and an dll fogether different dp-
prouch in music.

The Soft White Underbelly would be best described us a New York
Doors clone bund, but actudlly they didn’t sound dll that much like the
Doors. They were more Flower Power oriented, und with lyrics by
Pearlimun aund Melizer, the ucid influences dare very obvious und sound
yuite humourous nhowadays. Their musicdl influences could be traced
Mmore to the U.K. Psychedelic sound, like early Syd Barrett Pink Floyd with
perhaps u touch of The Jefferson Airplune and the San Francisco Sound
too, muking this bund sound yuite typicdlly late American sixties, but with
their own unigyue style und performance.

Hud there indeed been un dlbum put togyether with these tapes, there
would have been 10 sonys to choose from, clocking ih at approximately
at 40 minutes or more, and this would have been ohe lohy dlbum for that
time period’s LP format, which normdailly ran around 30 minutes with a
lony ulbum ut 35 minutes.

The opening track is Rutiondle Pussiondle dt 7 minutes und 14 seconds
lony. It spans over the Doorsy und Stonesy influences almost sounding
like Light My Fire and Riders Onh The Storm. It holds a James Browh sort of
rhythm & blues feel with a gredat groove established by d firm rhythm
section und feutures u lengthy orgun solo from Allen in the middle. Les
sort of mouns his way through this Anti-War/Anti-Establishment lyric of
Authoritarian Self-rightoushess, poking at such fascist beliefs as “We khow
what’s best for You, und don’ t you even think of questioning our mo-
tives.”
Here Les
sounds
like Jim
Morrison
but un
octuve
higher.
He deliv-
ers that
*I’'m tired
of..” feel-
ing in his
very luid
buck




talk-singing style.

Final points go to Albert’s
excellent drumming in the
sohny. He manages to play in
the sume wuy us the lyrics
mauke you feel, which is 1o say
pissed off ut certuin images

F ¥ &= 9% %= buffirmlyauwaure of the possi-
’ 4 F rvy YN ble Freedom Of Choice.

Fantassy Morauss, a sony
written by Allen Lanier with lyrics by Richard Meltzer comes up ds d redlly
pretty little ditty. Unfortunately they never recorded the vocdls for this
sony, und | donh’ t have the lyrics to it either, leaving me dlmost speech-
less ubout it. | can still say that the sony is a Piano tune recorded with u
Juzzy touch and Andy Winters’ Buss playing is very eminent in the sony
too. It could be suid that it holds the sume type of sound us The Stones’
Ruby Tuesday in some of its progressions. The sony consists of un intro, u
verse und u chorus und that whole puacket is repedted once giving us a
2:39 minute lony sony, without u doubt the prettiest piece on the record.

As a predecessor to Godzilla perhaps, is Sundy Pearlman’s Mothra, an
obscure lyric ubout u giant Moth and its compuarison to a Starfish. Allen
& Albert wrote the music for this one. With a melody line that is almost G
curbon copy of Paul Simon’s Scurborough Fuir, the song has Albert pro-
viding u Juzz-Waltz rhythm pattern , playing the entire song with brushes,
it gives a softer presentdation and dllows more detdils to be mixed in the
sonyd. The solo for instunce is played on a Kalimba (thumb piuno) and
guite well too, | might add. Very clever Buss playing keeps the sony inter-
esting und Les’ voculs are so ldid back, ohe could imagine he waus on 15
Quaylewds (to be Tubular), or simply singing in his sleep.

As a lyric, Mothra offers no clues us to whether it holds any signifi-
cunce to the monster of the sume hame or what... “Starfish swim, Hot
spicy seus, Eyes like starfish Is what she had...What kind of eyes does your
starfish have? Eyes that see Mothral” Seems someohe dropped some
heavy umounts of acid in those duays...

Jay Jay is the other sohg Les wrote. This is u redl hippy sony with an
almost Procul Harum sounding
orgun in between verses. Jay
Jay is Lester’s dreum figure of
alternate shapes in accor-
dunce to his wishes. Jay Jay
Magazine Man, Jay Jay
Silhouette Peurl, Jay Jay
Huppiness Boy perhups he
had a forth verse with < fur-
ther explanation to this, but
beihg suny extremely wimpily,
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the delivery like the most curefree of dreums.
Musicudlly it’s like one of those eurly Barrett Pink Floyd
things like perhaps Candy and a Currant Buh.

Sandy Peurlmun’s love for motorcycles is evidenced in the geographic

autobiography of Sundy’s cruising buddies in the sixties und their home
turf out there on Lohy Island. [t tells the tdle of Old Mr. Fleischman’s Mo-
torcycle Shops, a redl hanyg out for these bikers. Business went down und
Fleischman closed his shop on Queen’s Blvd. and times chunged. This
eurly Pearimuan lyric is the first knowh one to bring “Suzy” dlive and dlso is
the first fime we hear of "Diz” us used in this sony, "Diz Dust
Mussuge”....expluined us the buzz your crotch experiences riding a mo-
torbike.

Musicdilly it's another Allen & Albert colluboration with a kind of French
hursery rhyme melody combined with a ldidback swing rhythm & blues
played dlmost straight forward in a 4/4 time d quite dynumic dpprouch
in the bucking und it’s redlly a full group filling for the voculs, hothing

much to suy individudlly on

the song and their playing,
it's there.

The first sony intended
for side B may have been
Buddhu’s Khee. Words by
Sandy Pearlman, he may
have written this as a com-
ment towards the Mahdarish
Mahesh/Bedutles link-up
around that fime, giving
the lyric u dute buck to
1967. This is the longest
sony on the record, ut 7
minutes und 32 seconds it
holds u sleepy vocul by Les
who mumbles through the
lyrics inaudibly at times,
und during the inferim play
between the verses there
dre some subliminals,
speuking of "l dedl in Tran-
Quillity!




Followers...Encourage Them! Yes.”

Musicdlly it's d long OoooommmMmmm with d looped statement—
“Everybody Smiled At Me And Everybody Laughed With Me And Every-
body Smiled etc.” Towards the end Les goes wild und screums und
hoots like a frumpet, very annoyingly.

For the first time we get to hedr Buck” s guitar works ds he hoodles und
struggles hard to keep the
groove together. While most
of the sony hus u Strawberry

the end section seems to be
more of u loop where Buck
aund Allen tuke furns of
exchuanging scules until it dll
tukes off like u whirlwind und
it almost turns intfo the theme
for Twilight Zone before end-
ing abruptly. | assume this
would have become d fade-out on the record, but it’s fun to hear dll of
it as it was played. Last of the 7 songs from
the session is Bark In The Sun, Albert’s Music to Meltzer’s brilliant lyrics. As
wacky aund entertaining as Bonomo's Turkish Taffy, it’s almost as if Meltzer
wrote these lyrics to make Les look stupid on stuge, with phrases like
“You’ll vomit slime, My armpits rhyme like arfichoke hedrts, not our owh
hearts...” or "l Peek At You, You'll Freuk with me, Like uncommon swine
onh unyone’s Totem Pole” und singing "Orunye Petticout Shop” on top of
the Cugey Cretins guitar riff,

Musicdlly this is the aloum’s most upliffing song aund, well, we dll know
how Cuyey Cretins goes,
and this is where it came
from. Buck supplies a greut
solo yuoting the solo from
“Black Is Black” he puts the
entire feel into an almost or-
gusmic groove, und this
sony kicks Ass.

Recorded luter,Dead
House is by far the best of dill
the sonygs here, Les sings it
perfectly with an eerie, dlmost Joy Division touch to a heavy metdl waliz
feel. He sounds for the first time emotiondl and even agonized ds he
belts out "Deud House...Dark Ages...Is All What's happening here” The
feel of mysticism is almost as strong as, dare | say it, God Of Thunder from
Kiss” Destroyer dlbum. Buck’s guitar work makes d killihg here, prime guts

and an aggressive upprouch coupled with Albert’s massive playing here.

It would dlmost be considered overplaying by today’s dull thinking stan-

Fields drum aund buss buckup,
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dards, but thankfully in the sixties it was dllowed to be in
favour of credtivity.

Deud House wihs by multiple points as the best S.W.U. cut und would
serve us u perfect end to the dlbum.

However something hus to be suid for the two Demo recordings of the
sonygs that later made the St. Cecilia dlbum. Bonomo's Turkish Taffy, has
Les singing (Les sings All Lead Voculs in S.W.U.) uand holds a 20 bar split
Guitar & Keybourd solo to extend the song to more thun double the
lenyth it has with S.F.G.!' Very spunky, but dlus...Lester’s vocual can’t hold
u cundle to Buck's.

Arthur’s Comics is only 2:31 long unhd hus the wimpiest vocal of dll,
making it uite ridiculous to hedr, compured to the authority that Buck
guve this tune in SFG. When redrranging this sony, SFG added an extra
bridge for the organ solo towards the end. This S\W.U. version only has
the guitar part, making the sony slightly shorter.

One «a finadl hote is that Pete Seyudl’s production lacks future vision, so
the muterial sounds old, whereus with the S.F.G. material Sundy saw
future for their sound, Seygul saw them us a contemporary band, much
like a typicdl producer does these duys when they credte products that
are onhly meunt to last for u couple of months. In dll, had there indeed
been un dlbum mude of Soft White Underbelly instead of just u heap of
recorded tupes left to die or to fransform into Stalk Forrest Material, these

10 sonys would have mude it u yuite remurkuble album for 1969,

All photos of SWU by Jeff Richards



CDs ON FLAME

With the releuse of ETL, Columbiu Records findlly releused the lust of the
back catadlogue oh CD. The guestion is, then, are we happy with the
results? In one sense, yes. It is gredt to findlly have dll the titles avdilable on
CD, but on the other hand there is the question us to how these dlbums
stack up to their vinyl predecessors.

It has been apparent for yuite some time that Columbia couldn’t care
less ubout BOC, und it shows in thut there are several major errors in refro-
ducing these dloums onto CD format. On the Secret Treaties disc there is
dlitch in Cagey Cretins during the guitar solo. It sounds s if someohe
bumped into the reel, cuusing u sway in key und tone. Did this puss their
inspection or don’t they check their master discs? In what sounds like mas-
ter tupe deterioration, On Your Feet has ¢ hasty sounding EQ shift over Eric’s
talk ufter The Red & The Black, where he thanks his friends for the whip. [t's
like an extra-terrestrial hoise und is ulmost twice the volume of the rest of the
disc. The gravest error is on Cultésaurus’ Deddline, which is missing the
downbeut—the attack of the first hote of the sony. It's just hot there...an
unforgivable mistakelll Aside from these nasty blunders, the CDs are excel-
lent in sound.

The puckuying is the most disuppointing puart of the disc catdloy. The
inconsistency between discs is baffling to say the least. Some of the discs
come with little booklets, some with triple- or double-fold outs. Others like
the Revélution By Night and Mirrors suffer so bad from lack of information
that not even the players on the discs are mentioned. The back cover art is
often butchered, und sometimes eliminated dltogether. Inhersleeves are
sometimes reproduced und sometimes not, even though with the amount
spent on printing dlreudy there seems no loyicul (or budyetary) reuson for
excluding, for instunce, the photo from the Tyranny and Mutation inner-
sleeve, or the rouletfte picture from Agents of Fortune, their biggest selling
dlbum. Especidily since the four-color process wus dlready being used for
the inserts anyway! Another mystery is the green colour of the bund nhame
oh Secret Treuties, when everybody knows the bund’s true colour scheme
is red & black. Why dlter the original? Was green ink cheaper than red?

Designwise, Mirrors aund Revélution suffer the worst, These two recordings
ure sold in the “Collector’s Choice” series. Unfortunautely the tacky outer
puckuye design is repeuted on the interior insert, with small dloum cover
artwork surrounded by the “Collector’s Choice” framing and logo. But, you
cun sulvayge these disc’s looks anhd make them consistent with the other
CDs by cutting out the conveniently provided CD-size ulbum cover art from
the cardbodurd longbox, replacing the ugly bargain insert,

Necessury but dlso ugly, the UPC code is feutured hot once but up to
three times on the CDs. Understunddble is the one on the outer longlbox
which many retdilers use for speedy cush register check-out and inventory.

CDs ON FLAME

But the sume UPC code is dlso found oh the front and the rear CD insert!
Perhups the redr ohe hus a purpose: retdilers cun yuickly cataloyg returns,
but there is ho loygicdl reuson to have one on the front insert. It is visible only
when the jewel box is opened. The only purpose this serves is to blight the
artwork! Often the code is pluced with dbsolutely ho regard for the under-
lying urtwork—sometimes even pluced over someone’s fuce (like oh u
Tubes CD). Why not replduce both of these bur codes with a smaller one on
the spine?

The positive side of the CD’s is how lucky we are that Columbia actudlly
hus releused dll 14 dlbums and even given us two, dlbeit unexciting, compi-
lation albumms,

In addition to the regular releases, they dlso mude two promotional sin-
gles for Imaginos. Ih the Presehce is u Picture Disc with a Frankensteinian
custle pictured atop U steep Mountuin, and Asfronomy in four versions with
u spoken introduction provided by B.O.C. fun Stephen King, writer of gory
stories aund other scary fdiry tdles,

Europe offers u couple of collectuble CD’s too. The Hollund Pressing of
Imuayginos munufactured in Austria is a Picture Disc, dll black with the
Imaginos runes-title on it in blue und CD-silver. The Some Enchunted
Evening Hollund pressing has a different take of We Gofta Get Out Of This
Place dlthough listed as the same, it is indeed d different take.,

The UK CD version of Club Ninja is cpfparently the same mix as the UK vinyl
version, which makes it a redul good collectdble seeing how White Flags is
full length on the UK Version.

Latest and definitely the biggest collectuble how is the newest reledse on
B.O.C. from the French Semi-Bootley Lubel SKYDOG Records, maude fumous
by their releuse of that Iggy Pop Live Boot called Metdllic KO, Cualled simply
Blue Oyster Cult, it is recorded struight off the Dutch Bootley 12” disc of the
sume title, which consists of the music from Columbiu’s 1972 Blue Oyster Cult
Bootley EP. It comes in u packaye lookiny like the Lyric Insert that came
with that EP, but this is printed in silver on purple paper, folding out to display
an illustration of a Juguar with the Kronos Logo on the grill. The disc is a pic-
ture disc with d giant Logo screened on the disc. It dlso has All Rights
Reserved printed in French on it with the dute of March 7, 1985 and the
hew Copyright Laws of France that were pussed enubling people to reprint
older bootleys us CDs.

While it’s fun to have u Blue Oyster Cult CD Bootley in the collection, It's
just sad that they plainly recorded this straight off their own vinyl copy. Oh
well, in a way they just helped us to complete the Columbid collection, see-
ing how Columbia most likely will never press up CD Promo copies of un old
1972 Product that was ohly made for Rudio Stations, press people and pro-
moters in the U.S.
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Collecting singles is extra fun with
English releuses becuuse CBS UK
hus ulways been the best sup-
porter of singles on The Cult. In dill
there are 13 different singles aund
one re-releuse which, with the
exception of their homelund, is the
best outing on 7” releuses of uny
other country.

The double thrill of collecting CBS
UK is thut dll their singles ure pre-
releused us promotionul records
before the public stock copies,
und they send them out us pluy-
copies for dll the record stores us
well us to Rudio stutions. These
gems dre ulmost us eusy to find us
are the Stock copies. In u sense
they ure more fun to collect us
they dre supposedly haurder to find
und not redlly intended for the
consumer. The Promo issues ure
ulways white lubeled

und in Englund they huve d Biy
A-side deul where you have un A
superimposed on top of the white
lubel und you cun dlso find the
very dute of releuse printed on the
A-side Labels muking documenta-
fion un eusy und convenient fusk.

Promo copies don’t hecessurily
come with picturesleeves, but

BLUE O¥YysSTER CULT
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insteud with customized CBS black
und white sleeves with u hole in the
Mmiddle for eusy reuding when you
browse through the records in the
shops.

CBS releused their first single for
Blue Oyster Cult in April of 1976 to
help estublish the new ulbum
Aygents Of Fortune. It was, of course,
(Don’t Feur) The Reuper bucked
with Tattoo Vampire (CBS-4483). It
took them until August of 1979 to
come up with a picture sleeve sin-
dle, but it wus worth the wuit: not
only did they print the coolest of dll
picsleeves in silver chrome with
black printing and d perfect Logo
centered the front, but they went dil
the way und printed the record on
crystdl clear vinyll This Mirrors/Lonely
Tedurdrops releuse is one of the neut-
est collectibles in the sinygles depurt-
ment.

The Mirrors/Lonely Teurdrops
Promotional copy is on Bluck Vinyl,
und supposedly there exists u sec-
ond issue of the hormul stock copy
on Bluck vinyl too. Fullen Angel is the
second single to be issued in U pic-
sleeve und the rurer of the two is the
promo copy: it has the titles printed
in blue & red on the cover us
opposed to the stock copy which
has that printing in bluck.

The B-side of We Gofttu Get Out Of
This Pluce is u Live recordiny of
Stairway to the Stars from Commuack
Arend on Lony Island 1975. Origi-
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nally it was recorded for the King Bisqyuit Flower Hour Radio
Show und produced by Sundy Pearlman & Murray Krugman,
aund | ussume Georye Gerunios did that Live mix. This track is
unavdilable on vinyl elsewhere, muking it a must-have,

Burnin® For You has a hedt picsleeve too. There are two dif-
ferent lubels on the stock copy version. One is the hormal
orunyge CBS lubel the other is u plustic embossing with
orange pJint pressed directly intfo the disc.

Take Me Away ds a promo issue differs from the stock
copy. Promo issue is u Radio edit on the A-side and is Album
length on the B-side. The Stock Copy comes in u bluck und
white Picsleeve with red leftering—the artwork a detdil from
the Revdlution ulbum cover.

Shooting Shark comes in u speciul 4-colour picsleeve
desiynhed by Torchlight London, muking it the best lookiny sin-
dle in the UK series.

White Flugs comes in u Picsleeve feuturing the Ninja Star
Loyo in full colour.

Astronomy is un edited version und comes in u Bluck &
White cover with the Imaginos Runes-Logo in blue, but reads
the title of the sony insteud of the dlbum, and hus u photo of
the band (with Rogers and Riddle) on the back. The cover is
u photo of lighthing bolts over a highttime seuscupe. CBS-UK
dlso releused Astronomy us u CD single in u curdbourd pic-
sleeve with the sume artwork us the 7”, but with Don’t Feur
The Reuper udded as u sules helper. Here Astronomy is full
length and the back cover is missing the photo of the baund
that was on the 77,

This is to my knowledye the complete UK collection, and |
will of course welcome any audded information which will be
printed in future issues of MF.

U.K. Singles Discography:

S CBS-4483 1976
SCBS-6333 1978
S CBS-6514 1977
S CBS-5889 1977
S CBS-6909 1978
SCBS-7783 1979
S CBS-8003 1979
SCBS-8790 1980
S CBS-8986 1980
CBS A-1453 1981
CBS A-3937 1983
CBS A-4117 1983

(Don’t Feur) The Reuper/Tuttoo Vumpire

(Don’t Feur) The Reuper/R.U.Reudy 2 Rock

| Love The Night/Nosferatu

Goin’ Through the Motiohs/Searchin’ for Celine

We Gotta Get Out Of This Pluce/Stairway To The Stars
Mirrors/Lonely Teurdrops

In Thee/The Vigil

Fallen Angel/Lips In The Hills

Deudline/Monsters

Burnin® For You/Heuvy Metdl: The Bluck & Silver

Tuke Me Awuy/Feel The Thuhder

Shooting Shark/Dragon Lady

White Flags/Rock Not War CBS A-6779 1985
Astronomy/Magnu Of lllusion CBS-6529850 1988
(Don’t Feur) The Reuper/R.U.Reudy 2 Rock OLD GOLD SERIES  OG-9398 1984

OYSTER GALLERY

A NIGHT ON THE ROAD WITH Buck Dharma,
club member C6smé Killeen, and Eric Bloom.




